‘Cream of the crop’. Charlotte Edwards, The Independent, 14th July 2004
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Cream of

the crop

Foetuses, dead animals, unmade beds, bloody torsos - been there, done that, Saatchi bought the
lot. So what new shocks does British art have up its sleeve? How about a spot of painting and
drawing? Charlotte Edwards trawled the London art schools for the next big thing

Robert Hughes is 10 be believed,
Mmhlhylmdoldm
In his address to a Royal Acad
dinner earfier this summer, the re-
doubtable critic declared that art
today - by implication. art made by
young people - was too “fast”, predominantly
concerned with the quick fix, the instant sen-
sation, the easy solution. What's more, he
uulnua)mmmmmm
witnessed “a tragic depreciation in the tra-
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nuts and bolts of the profession”. Less than

of polystyrene, and painting delicate minka-
tures or glossy, textured landscapes, They
talked about how they realised their ideas,
not just the ideas themselves: they described
extensive research, weeks of careful ex-
perimentation, countless discarded projectss
and over half of them were working with
paint. Books on Cranach, Vuillard and
Philip Guston were piled on tables; nobody
mentioned the YBAs.

Sir Christopher Frayling. Rector of the
Royal College of Art, seases that this year'’s
graduates “are fed up with being rude.
There's less of two-fingers-up-at-the-world

for §5 years - 10 more than Robert Hughes,
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cultural change that they were in the 1960s.
Even then, of course, ant students were often
considered to be more interested In rab-
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Ivan Massow once described as “preten-
tious, self-indulgent, craftless tat®,

Siz Christopher Frayling admits that the
legacy of the YBAs is a mived one. “The star
scene ~ the headlong rush to be a ok

Nmbewducdwlhcducm
be says. “On the other hand, all the glitter
makes it hard to encourage a slow-bum ap-
proach.” But what today’s students have in-
bherited from Hirst et al. who curated their
own cxhibitions long before they were
courted by galleries, is a dogged determina-
tion to et results, a talent for working the

a‘vdluuanlhnundouwlhckoyﬂ ble-rousing and carousing than engaged in  systemn and attending to practicalitios: cssential

J P uw in art and more ruminative, open, ques-  the business of making art; further back still,  survival skills in the difficult post-college years.
mrepl;Hmwns instaking g h” It was stud GKCh ton, who ded the Slade Terry New, Head of Fine Art at the RA
detadl, vmh hcpolnuoul 'hnnmcdlhedmm; in the late 1890s, observed that “an art  Schools, thinks that this new generation of
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process and lcchn.\qut.udllonlolv of
the exhibiting artists were painters. But this
survey of slow art was not made by old boys
for old boys oa Cork Street, but by the final-
year MA students of the Royal Academy
Schools, where they obviously still go in for
the nuts and boles.

Hughes might have made a very differ-
ent speech if he'd accompanicd the oditors

studio at the Royal College: over the past
two years, they have even demanded more
lectures on aesthetics. “They want to
achieve the re-enchantment of art, to put
the magic back that was lost in the cynicism
of the 1990s. They want their work to have
a charge that isn't just sensation.”
Choasing 25 London MA graduates for this

school Is a place where about three peo-
ple work with feverish energy and every-
body else idles to a degree that [ should
have conceived unattainable by human na-
ture”, Since the cardy 19605, art schools have
tended to enter the public eye as the birth-
place of bands, fashion designers and film-
makers rather than artists. The

moath's ArtReview and then ing the
list down to the 1l featured here proved very
difficule. From time to time, a particular ant
college produces a vintage year ~ such as the
Royal College’s class of 1962, the vanguard
of Pop art in Britain - but ranely have we come

of is Goldsmiths, which has
achieved retrospective notoricty as the late-
1980s alma mater of YBAS. The public con-
ception of contemporary art is still so
tightly bound up with these artists that,
more than a decade after Damien Hirst

m-nllmeuyhbdhn;wuybe
cause of their dis backy

now come to London from all over the
world), But more importantly, young artists
arc making choices that suit them, rather
than embracing an idea or a moedium for the
sake of it. “You used 1o get groups of stu-
dents who were all tapped into the Zeitgeist,”
he says. “Now, we have a climate where it's
pot about what the art media thinks or what
the staff think: each student s trying to find
his or her voice. We're not developing
movements; we're developing individuals™

smiths, we di artists absorbed in  across so many promising artists evenly dis-  graduated from Goldsmiths, art schools  Charfoete Edwards is Deputy Editor of

making three-metre drawings in pencll  tributed among the leading schools (and  have struggled to shrug off thelr image as  ArtReview”. London’s Top 25 New Artists’ is

and ink. carving stalks of cow-parsiey out  ArtReview has been monitoring the art workd  Eactories of what the former ICA chairman free with the Jubp/August edition, price £4.25
[ain Forsyth & Jane Pollard
Goldsmitha
Forget the rock critics; you won't find for which artists simply strapped their 2003, Forsyth and Pollard returned to
more penetrative insights into music work to the railings of Hoxton Square. the ICA for File Under Sacred Music
cubture than in the work of Goldsmiths  Since then, they've made numerous (pictured), a re-enactment of a
graduates Lain Forsyth and Jane film, sound and web-based projects bootleg video tape that showed The
Pollard. Both 31, and from Manchester  and developed a series of live ant Cramps performing for patients at
and Newcastle respectively, Forsyth cvents at the ICA, indluding The Smiths  Napa State Mental Institute in 1978, By
and Pollard have been collaborators is Dead (1997), which staged the Last insisting on the passibility of repeating
since 1994, when they met on the BA ever performance of a Smiths tribute the "live” event and reclaiming
course t Goldsmiths; their first band on the 0th apniversary of the ished cultural icons, Foesyth and
exhibition was the now legendary band’s real break-up, and A RocknRoll  Pollard’s work is, they say. “less about

Picnic™ organised by Suicide (1998), which recreated David then than now”. It certainly feels more

maverick curator Joshua Compston, Bowic's last gig as Ziggy Stardust. In real than Stars in thelr Eyes. »
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Facon 0o matchy cur bt of hotly-tippmed grost-grad arthts - ghutigraptund ot the Royel Acadermy Schocts - Inchudes (back o, keft 10 rght) Mdris Kan, Micheel Sallstorter, Alison Moffett, (contre
wvw, bt b o0 L Furwyt, Guwy M Donald, (v ont com, ot £ right) Jare Poliard, Varda Catvano sed Pt beck son Selectod artiots nat pictured Puarl Muung, Oarvel Senel and Lal Chetwynd




