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From 2 cinematic perspective, 20,000 Doys on
Farth & 2 semi. hetiomalised blopic charting the
lafie of rock star Nack Cave. On thus leved, it offers
2 beautifidly paced duy-in-theSe nurrative, bced
with anecdotes from Cave's surbulest past and
engaging footage of his musical performances
With Cave repoctedly retaining final say on the
odin, the result, uesurpetsingly, posats him as 3
tabemed and warty, though kardly usteocbled
performes. So far, so award winning, and the
Sk duly collecsed the Grand Jury and Disector
prizes 3t thas year's Sundance Film Festival Yet
these prizes were awarded in the documentary
category, despite the writing credits - ‘lain
Forsyth & Jane Pollard, Nick Cave’ - suggesting
than thés might be 3 eather more dippery
clecsratic beast,

Forsyth & Pollard, their practice has tught
s, walk the kne between theatrical effect and
pecformasve affect, She ditference between
e fctional sarrative stagecaaft beneath the
peoscenium arch and the supposedly more direct
emctional connection between, 53y, 2 post-penk
rock group and its audbence. Cave, it turns out
& 2 perfect vehiche for this exploration; while he
euy acknowledge the proscenium, he also revels
in the archc ‘[ can control the weather with my
moods,”’ be proclsims, ‘1 just can't control my
sroods, & all,

The Sl allows Foesyth & Pollasd to
poobe this adopted persona and examine its
foundational myths. To this end, one trope they
adopt is that of Cave conversing with Soemer
collaborasoes while driving aloag the rain-soaked
roads of his adopted Brighton, the windscreen
wiper 2 Brechtian Varfendanpfiokt constantly
distancing viewers from the peotagomsts, Dating
one such ride, there & 2 telling moment when
the passenger, professional Cockney ruffian
Ray Winstone, admits that be had 1o reimvent
Barrssell once be eeached 3 cortain age. Bot Cave
responds by arguing that this & not aa option
for b because his persona was adopted 100
early ~ be formed The Birthday Party with school
Encads when only 16, So if s persona has
some way entrapped Cave throughout his aduk
bfie ~ the film’s tithe refers to his mid-50s age
~ is there still wuch 2 thing as the real Cave? A
therapy session with Dasian Leader is convened
0 answet this question, bt it beveenses dhear
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that the star’s tumultuous early years, which
involved school expulescns and the death of his
literary Exther (which the teesage Cave was wid
about while bis mother was bailing him from
burglary charges) could plausibly lead 0 his
current character taits, 1f the mythical Nack Cave
5 2 theatnical mask, it is one that apgarently fits
snugly to the contours of the man uaderneath.
When discussing his stagecraft - Kybe
Mimogue in the ock sext som — Cve notes his
preference foe selecting coe feost-sow s 1o
completely freak out. Cut %o concert footage of
him performing Higes Bosow Blaes, an apocalyptic
sorg that imvokes Robert Johasom, the legendary
blues gusitariar apecryphally pranted his fretming
talenss through 3 deal with the devid, but which
in Cave's telling has the bluesman ripping off
Lucifer - it soems S, for Cave, 20 soul i worth
such svaecal shill. The song incledes 3 repeated
vefrain: 'Can you Seel my heartheat™ At this,
Cave hunches down at the front of the stage and
takes the hand of 2 young woman. He places the
palm of her band agairst his beeast and stires
nto her eyes whille continusng to sing, "Can you
feel my heartbeat?” What is Cave's statas at this
moment? Is be the chazacter m the soag? Is be
2 nasrating performet, 3 Groek chorus? ks he
still the Australian boy feom Wamackmabeal® Or
is he playing God, or even Satan? Or have these
Bctions hinally been bad 1o rest by the Higgs
beson, the so-called God partiche? Whatever,
the woman in the audence i undoubtedly
in 2 state of emoticnal raptuse, awed by s
unexpected connection with her idel. "Can you
foel sy heantbeat?” Her froe hand covers bet
mouth, shakiag. "Can you feel my heartbeat”
Wellng with tears of disbelicf, she firally nods:
yes, she can. Cave calmily shakes his head: no, he
indicates, B0 you can't Whatever it is that she is
feckisg, it is not his heart
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The intendity of this momest and the
clearly potent emotional cffect that o has
o this sudience member are at odds with
Cave's previous matier-of fact mestion of his
stagecralt shtick, and this parada is central
10 both the film and Foesyth & Pollaed s wider
practce. Emphasssing $his contadiction is the
impassioned way that Cave and his boagtene
collaborator Warren Eilis discuss a performance
by Ninsa Simaome 3t the Meltdows Festival
Cave cezated in 1999, Clearly transfoeed by
the trazsformative posser of Simone’s stage
presence, Cave argues that everyone who
wilnessed that performance was chasged by it,
and e is struck by envy when discovering that
Elks recovered a relic: a plece of gum Simone
stuck o the piane as she performed. These
characters, these songs, these o0, these
props, tus music, however staged, all perforss
perrsme emotional afect. And for Forsyth &
Pollaed, artists who have previcusly employed
tribute bands o re-perform classic gigs, this
truhs £5 axooman

I limits are reached in 20,000 Dayps on
Egrth, they are the limits of the medium itself
It & 2 film abowt experience, whereas Forsyth
& Polland’s peeviows performances embody
cxperience, with the contradicacey emotions
of the audience member ~ ‘Can you feed my
heartbeat” - played out internally. In the film,
as the music rises and Bt the live crowd with
it, mnstead we are reminded that here we are,
passively sitting in row alter row of cinema
seats, gazing at a play of light on the wall of 2
darkened room - Plato’s Cave, after 30
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